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Eastern Hospitality in July

Carlene Craibis heading up the organizing committee for this summer’s Cambridge Latin Teachers’ Workshop. She
sends along a few advance details to whet your appetite.

Other local presenters will give us
inspiration for hands-on activities,
hints for using music in the class-
room, Latin Club ideas, and infor-
mation on travel with students. The
Resource Center will display its
goodies and give you hints on us-
ing the material.

Add to all this the Boston/Cam-
bridge location with its fine book-
stores, restaurants, museums, and
tourist sites, and you have the per-
fect way to spend your professional
development time (plus perhaps a
vacation add-on if you feel so in-
clined) this summer. You will find

Ballou Hall at Tufts University the registration form included on the

From July 8 to 13, 2003, the sachusetts Latin teacher, will makéNeb site. Seqd it soon - we need to
get your T-shirts ready!

Tufts University campus (in the culture come alive, literally
Boston suburb of Medford) will and give us the Romgs
host a gathering of the claBam- Army experience etal. [ F
bridge Latin Courseaficionados.  Familiar CLC facesJoe [t
Don't be left out! The theme is Davenport, Mark
“Constructing a Lasting Monu- Pearsall, and Beth|
ment,” and we have recruited a top-Thompsonwill put us intofy
notch team of experts to help youthe classroom with demoy
do just that in your classes. strations and lesson plajs

Highlighting the culture presen- for Middle School to Ad{™
tations will be Anne Koloski- vance Placement. Classi
Ostrow, Classics Professor atcomputing will be handlef#s
Brandeis University, who will give by Pauline DeMetri from §
us up-to-the-minute information Cambridge Rindge a
about her excavations at Pompeilatin, andFran Lanouette
and a sneak peak at her forthcomwill take us on a tour of th
ing book about Pompeii andMuseum of Fine Arts i ; ]
HerculaneumDoug Ryan a Mas- Boston. Tennis at Tufts




The CLC at ACL - 2003 From the Editor

by Norah Jones ]
Things are seldom what they

teacher ancillary and support maseem. William Gilbert, of Gilbert
terials, and to ask questions. and Sullivan fame, used this line in
Reflection and information on his operetta, “H.M.S. Pinafore,” to
Latin instruction with theCourse warn the audience that a surprise
will follow the simulation, with was in store. Audiences today could
emphasis on the story line, a parstill take hiscaveatto heart.
of which participants will just have Elsewhere in this newsletteige
experienced as “students.” OthetDavenportreviews the movie,“The
information about th€oursewill  Emperor’s Club.” Joe was the first
include: instructional support for to spot that th€LC appeared in an
those new to the program; how theearly scene from this movie. Unit 1
Courseaddresses the National Clasis being used by a group of boys as
sical Standards; instructional sucthey study the verffio. The verb
cesses with varieties of studenfio? In Unit 1? Only those who
learning styles and learning capaknow theirCLC will realize the er-
bilities; student results in regionalror. fio does not appear until Unit
Norah Jones makes a presentation@nd national examinations and con4. No wonder the movie didn't re-
at the 2002 ACL in Madison, Wil  tests; and Fourth Edition changes.ceive any Oscar nominations!
Our presenters are: One movie that did was “About
The 56th Annual American Clas- Carlene Craib, Westford Academy Schmidt.” Jack Nicholson’s per-
sical League Institute and Work-(MA) formance has been justly praised.
shops will take place June 26-28 afNorah Jones Cambridge Univer- After his wife dies, Schmidt decides
the University of Buffalo, Buffalo, Sity Press to travel the country, first visiting
NY. As usual in recent years, theFiona Kelly, Cambridge University his old alma mater, the University
CLC will be making a presentation Press of Kansas in Lawrence. It so hap-
as part of the schedule. Its title willMark Pearsall, Glastonbury High pens thafnne Shaw a member of
be "Telling Our Story: The Cam- School (CT) our Fourth Edition revision team,
bridge Latin Program.Our inter- Stephanie PopeNorfolk Academy lives and teaches in Lawrence,
active workshop will provide par- (VA) where her husband, Michael, is a
ticipants an opportunity to under-Beth  Thompson Alexander member of the university faculty.
stand the content and approach ofraham Middle School (NC) The university which appears on
the Cambridge Latin Course We look forward to welcoming screen in the movie, she reports, is
through presentation, participation,the attendees of ACL 2003! actually the University of Nebraska,
and discussion. (Editor’s Note: If you are a mem- the state in which Schmidt already
Attendees will be invited to ex- ber of the American Classicallives!
perience theCambridge Latin League, youreceive a mailing each And, as a Torontonian, | can
Courseas “student” participants in Spring about the Institute. If you arevouch for the fact that the musical,
a simulated (abbreviated) instruc-not a member (shame on you!) you'Chicago,” was actually filmed
tional period. They will receive can obtain details by e-maili@eri  here - not in the windy city itself.
books and sample ancillary materi-Dutra at <info@aclclassics.org>. Butwe are used to seeing ourselves
als to use as the team of presenters With both the ACL and the Cam- masquerading as various U.S. sites.
“teaches” from selected chapterdoridge Latin Teachers’Workshopin But we should not quibble. The
using the content and methods othe north-east this summer, why noessence of good movie-making is
the Course Instruction will be in- consider a double bill of profes-the art of illusion, bringing to life
terspersed with times for the pre-sional development and inspira-“another world” by magical means.
senters and participants to reflect oion? You can even slip across theCome to think of it, the same could
instruction from the viewpoint of border to beautiful and inexpensiveperhaps be said of th@ambridge
the teacher, to refer to and discus&anada en route! Latin Coursé
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Director’'s Message

by Allyson Raymer
Dear NACCP friends and membersserve those using ti@_C. joyable and informative.

I sendyou all  In addition to the inventory, we Lastly, I hear that a tremendous
warm wishes will be reviewing several new ex- paneldiscussion is being organized
for the begin- citing submissions to the materials by Norah Jonesfor ACL this sum-
ning of 2003. 1 in the Resource Center. Among mer in Buffalo. Panel members in-
hope that eve- these items is a project being com-cludeCarlene Craib, Fiona Kelly,

* |ryone enjoyed pleted byMadeline Pooler. After ~Mark Pearsall, Stephanie Pope

> |the holidays her fourth year in the classroom, andBeth Thompson Look for the
and that you Madeline is taking time off for ma- description of topics to be dis-
are finding ternity leave. While at home she is cussed in Norah's article and the
these winter months to be producusing some original work ofd ~ materials from ACL.
tive and fulfilling. It is hard to be- Phinney that will eventually be | hope this letter is informative
lieve that time has passed so quicklpublished as an ancillary set of read-and finds each of you in good
since | first accepted the position asngs from mythology. In addition, health and enjoying the winter
Director. It has been an incrediblysome of Richard Popecks months. Spring is on the way! Un-
busy semester for me, having takefilashcards and games adapted frondil then,
on the Directorship as well as a newBeth Thompsoris materials willbe ~ Best wishes,
position as the Head of Upperforthcoming. Finally, a team of Allyson Raymer
School at Texas Military Institute. teachers in Texas is working on a

Certainly the work is challenging set of stories focusing on classical Fa|CO at
on a daily basis, but | have neveldegends of old Rome and mythol- .
felt more fulfilled professionally. ogy. Anyone interested in creating FIShbourne

| have several exciting updates forand publishing such support mate- Fans of Lindsey Davis will al-
you regarding the work of NACCP. rials, particularly for the Fourth ready know this, but others should
You may remember from my last Edition, please submit your propos-be aware that her latest mystery
letter a discussion of the goals thagls to the editing committee throughnovel, featuring the “informer,”
were established by the executivéAlice Yoder and the Resource Marcus Didius Falco, is set largely
board at the meeting in Norfolk this Center. in Britain. Falco has been sent to
past summer. While all of these Other exciting news comes frominvestigate and remedy problems in
goals remain important, we haveCarlene Craib who is organizing the construction of a new palace for
discovered throughout the fall thatthe workshop this summer in thea client king there.
our main focus needs to be on thdoston area. Tufts will host the “A Body in the Bath House” has
Resource Centehlice Yoder,Beth  workshop which will include many more than one body and more than
Thompson, Norah Jones and | stimulating and helpful sessions.one bath house, but all the usual
plan to meet in April in Charlotte Having attended many of the pas¥alco fun. Just as théLC recre-
to conduct an inventory of the cur-workshops, | can say that those exates the problems in constructing
rent materials in the Resourceperiences proved invaluable to mehe Arch of Titus in Unit 3, so Ms.
Center. During the visit we plan toas a teacher. Not only did | gainDavis recreates the corruption, jeal-
discuss which materials need to bgreat insight into the readingousies, and racial tensions con-
updated and revised for the Fourtimethod and the Cambridge seriesnected with the building of
Edition, which materials may needbut | also learned strategies and accogidubnus’ (spelled Togidubnus
to be discontinued, and finally quired a wealth of materials to usein the novel) new home.
whether some materials might ben my classroom. Lastly, | made Teachers will undoubtedly enjoy
transferred to the Cambridge Uni-great friends and discovered a trethis novel. Check it over first to see
versity Press for publication with mendous professional support sysif it is suitable for your students.
the texts. While this task certainlytem that enhanced my teaching. (Falco is not a pillar of morality,
seems Herculean, we are all never- | would encourage everyone toeven in his mellower older self.) It
theless committed to the restructurspread the word about the Tuftsshould be available in paperback
ing which will enable us to better workshop. It is sure to be both en{ISBN 0 09 929830 9).
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Exegimus Monumentum?

With the end in sight, Newsletter Edi&tan Farrowreports on the Fourth Edition revisions for Unit 4.

This summer, after five years’ and complete Keys to the Texts ancht key moments. Petronius’ story of
work, the Fourth-Edition revision Workbooks. the widow of Ephesus is retold in
of theCambridge Latin Courseill  Unit 4 is a special case, howeverhis own words. Sentences, phrases,
be complete. The Student’s TextLet's give you a sneak preview of and paragraphs may be omitted, but
Omnibus Workbook, and Teacher’swhat’s in store when you open theno words have been changed.
Manual for Unit 4 will roll off the Fourth Edition: This decision also influenced the
presses. For team mep2 team’s choice of authors
bers Stephanie Pop to be read. Unadapted
(chair), Patricia Bell, Tacitus is very difficult.
Stan Farrow, Anne So Stage 48 now features
Shaw, Richard Popeck Livy’s version(s) of the
(Units 2-4), Randy Romulus-Remus legend,
Thompson (Unit 1), rather than Tacitus’ grue-
and our editorFiona some tale of matricide by

Kelly, it has been a ve ; . the Emperor Nero. Livy is
tight schedule, but [ not easy, either, but he is

labor of love (most of th “do-able.” And it seemed
time!). perversely appropriate to
Initial response to th end the book with the “be-
earlier Units has bee ginning” - the founding of
very positive. One Rome - in the words of

dlance a the Students Lo o Samen ome's, own maste
Texts is enough to sho ' P ' *  story-teller.

. tephanie PopeFiona Kelly, Anne Shaw- andNike, the cat!
how colorfully attractive P - y In Stage 47, we have

they are, with a wealth of illustra- Unit 4 is the text which makes the gone back to the story which was
tions and color-coded notes and extransition from “made-up” Latin to featured in the original “Unit 5” of
ercises. The Omnibus Workbooksthe real thing. In Stages 35-40, wethe Course “Dido and Aeneas,”
are “meatier” than their predeces-complete the introduction of most from Vergil's Aeneid For most
sors, with a greater variety of exer-major grammar items within a se- CLC readers, this is a more fasci-
cises, including some aural-oralries of stories tied more or less tonating piece of literature than the
work. The spiral binding and the the circle of people around Emperorboat race” episode from the Third
clean set-up of the Manuals makeDomitian. Martial recites some of Edition. Aeneas’decision to answer
them very user-friendly. his epigrams, and Ovid’s story of the call of duty also leads neatly
The real test of the revision, how-the flood from the Metamorphosesinto the founding of Rome in the
ever, comes in the reaction to thds included in another scene, buthext Stage.

contents behind all this surface atotherwise the Latin is still artificial. Backtracking to Stage 46, the team
tractiveness. We think the updatedn Stages 41-48, however, thathas made one other major change
culture notes, the clearer grammatcrutch” is removed. in content, and this more reluc-
presentations, and the extra exer-One major decision the revision tantly, since, in substituting Cicero
cises have improved the Studentseam made was to insist onfor Pliny, we lose the story of Ve-
Texts. In parallel, the Manuals con-unadapted Latin even for the prosesuvius, plus an example of Pliny’s
tain a wealth of information and authors in these Stages. The onlyaon-civil-servant correspondence.
advice on how to approach the variexception comes in some of theBut we get to meet Rome’s great-
ous elements in the Texts, plus, irexcerpts from the so-called est orator, whose omission has of-
the appendices, lists of Checklist‘laudatio Turiaé in Stage 43. So ten been seen as a weakness in the
words with English, French, andPliny and Trajan’s correspondenceCourse And, since Catullus and his
Spanish derivatives; Diagnosticin Stage 41 is now original, not Lesbia (= Clodia???) are still fea-
Tests; an extensive Bibliography:adapted to include gerunds and suckured in Stage 45, what better
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speech than thero Caeliq where present active and passive infiniiwho have explored the Time Charts
Cicero attacks Clodia? tives are handled together. In addiin the previous Units, our indomi-
Other changes are minor. In Stagdion, there is a specific note on feartableAnne Shawhas prepared an-
41, the correspondence about thég clauses. Finally, in Stage 35, thesther exhaustive outline, including
aqueduct at Nicomedia has beeupine is introduced, so that,a separate column for works writ-
replaced with Pliny's granting of throughout the Unit, the fourth prin- ten in Latin right up to relatively
travel passes to allow his wife tocipal parts of verbs can appear inmodern times.
visit her aunt on the death of herthis form, as they do in standard The new section on Word Patterns,
aunt's father. This exchange of let-dictionaries. The only major lan- introduced in Unit 3, is continued
ters appeared in the original Unit 4. guage features left for Stages 41until Stage 40, after which the em-
The family feeling apparent from 48 are the conditional (now pre-phasis moves from language to lit-
both Pliny and Trajan, plus the sadsented in all its variations) and in-erature. Students may be glad to
possibility that this may have beendependent uses of the subjunctiveknow that Vocabulary Checklists
the last time Pliny saw his wife be-Other language notes in theseyecome shorter through Unit 4, still
fore he died add extra interest. InStages are largely about stylisticaccompanied by Word Study exer-
Stage 42, we have omitted the Maritems such as historical infinitive, cises. Teachers, of course, will re-
tial epigrams (they appear in theellipsis, word order, etc. alize that with the change in litera-
Omnibus Workbook) in favor of the The Language Information at theture, these lists, like the grammar
carpe diemOde by Horace, a brief back of the Student’s Text containsfor which students are responsible,
appearance, at least, by this mastdhe usual charts and paradigms, pluare often quite different from their
lyric poet. an outline of language features suclpredecessors in the Third Edition.
Sadly, there was not room to keeps uses of the cases, uses of the subaveat rhetor
the Supplementary Reading matejunctive, etc., with accompanying Reading the actual writings of a
rial from the Third Edition. That exercises, to be used as supplemepeople is considered the “reward”
rather strange section, inserted aftary aids when useful. of all language study. Rarely do stu-
ter the Language Information, was The “culture notes” were an un-dents of other languages reach that
aresponse to the need for unadaptegven lot in the Third Edition. The goal as quickly as can students in a
prose authors in some jurisdictionsteam decided to take a consciously atin course, especially in a read-
Since most of the regular prose seliterary approach to these. New ining approach, where composition is
lections are now unadapted, thisStage 41 is a note on letters as fot a major time-consuming neces-
material should not be needed, butorm of Roman literature. In Stagesity. And rarely is the literature
we know many teachers have en42, Latin poetry is discussed. Inthose students read as good as what
joyed using it. It can still be a re- Stage 45, Catullus and lyric poetryis available, courtesy Vergil,
source (Keep your old textbooks!)are emphasized, rather than Lesbiadorace, Ovid, Catullus, Martial,
for those with time and interest. ~ since Clodia will also appear in Cicero, Livy, Pliny, Petronius et al.
The decision to make the prose auStage 46, where a new note on oraon the pages of Unit 4. Even the
thors unadapted has resulted iffory introduces the basic features o©Omnibus Workbook changes its
some changes to the presentation dhat form of literature. Notes on epicemphasis in Unit 4, giving students
the language. The various forms ofoetry and historiography in Stagesa greater opportunity to discuss and
the passive (introduced previously47 and 48 complete the approachevaluate other works by these writ-
in Stages 35 and 39) have now beefRther notes from the Third Edition ers, as well as comparing profes-
included in Unit 3. Gerunds andremain (Stages 35-41, 43-44).  sjonal translations in English.
gerundives in all cases have beenAdded to the Student’s Text, as The Workbook closes, appropri-
moved up to Stages 39 and 4o0part of the Language Information,ately, with Horace’s exegi
Likewise, all previously unmet are two special notes: one definindnonumentugrechoed in the title of
forms of the subjunctive, which the most common literary and rhe+his article, and, interestingly, in the
were scattered throughout “old” torical terms, and the other outlin-theme of this summer’s Workshop
Unit 4, are now completed by Stageng the system of metrics in Latin at Tufts. Perhaps a bit presumptu-
40. The forms of the infinitive and poetry, with rules for dactylic hex- ous a thought for a textbook series
indirect statement are presente@meter, elegiac couplet, andand its use in the classroom...but
largely as before, except thathendecasyllables. And, for thosewe’ll let you be the judge!
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We've Got a Little The Emperor’s Club

L|St Joe Davenporteviews a recent movie of interesiGhC users.

“The Emperor’s Club” is the story of one teach-
er’'s attempt to make a difference in the world of his
students. The film is based on the short story, “The

Ginny Blasiinvites readers to get
connected on the Web.

Do you Palace Thief,” by Ethan Canin. At the center of the
love using film is William Hundert (Kevin Kline), a scholar of
th? Cam- Latin and Greek who teaches Classics and Western
bridge se- 2 =¥ Civilization at St. Benedict’s, a prestigious (and fic-
ries but fe_el an -| - s B titious) New England boarding school. Mr. Hundert
all alone in ‘If-""L';‘; 4| (like many of us in the Classics profession) believes
your class- [ 3dthe lessons taught by the great thinkers and
room? gilizatons of the past hold a wealth of knowledge and moral lessons.

\ 212”%:‘;0”:6 Mr. Hundert is an inspiring teacher who seems to have the students eat-

_ i . ing out of his hand. But things change when a new and strong-willed
Latin teacher in the vast wildernessgy, jent, sedgewick Bell, transfers to the school and into Mr. Hundert's
of a school or perhaps even a disg|g5 Soon they are both vying for the devotion of the other students at
trict. Well there’s no reason to fe€ly,q gchgol. The film's moral dilemma comes to a head during the school’s
like a department of one anymore g a1 M. Julius Caesar” academic contest and is reprised thirty years
The Cambridge Latin List brings |er when the participants are again together at a reunion.

you in contact with Latin teachers ;- ndert faces questions many of us face every year. Is “giving a
who all use theCambridge Latin g ,qent a break” on a grade going to help or hurt him in the long run? Or
Course In fact there are 181 mem- iy it have no effect at all? And how does giving that break affect the
bers from at least five countries:jnieqrity of the grades and the other students who don't get the break? We
Australia, Canada, England, they ¢y {5 make a difference in our students’ development and often are
Netherlands, and the USA. Wenever sure if we have succeeded. And when we fail to reach a student, we
teach anywhere from elementary on,,sess over that and forget about our successes. Kevin Kline’s Mr. Hundert
through college. As a group we of-fn ¢ himself dealing with these problems in a very realistic and compel-
fer teaching from a variety of per- ling way.

spectives: private, public, and pa- ot harticular note foCLC teachers is a scene in the first third of the
rochial, and home schooling. SOM&y e when three of the principal students are studying Latin in their
of us can share the wisdom fromy,, 1 anq are holding in their hands and laps the 3rd edition Unit 1 of the
having done this for a while and Cambridge Latin Courde

others bring the enthusiasm of start- «tne Emperor's Club "is rated PG-13 with some sexual content and

ing out fresh. o runs about 1 hour and 50 minutes. It was produced by Universal Pictures.
For the membership it is a place

to ask questions, invite ideas, and
voice concerns. Many members
“lurk,” a term which means to read
all the messages without respond-
ing to any. There are three ways to 2 0 O 3
read the messages sent to the list: ATToRTS DRvERSTY
Receive individual email mes- that time you'll be able to chooseask a question, make a comment,
sages how you want to receive the mes-or offer a suggestion. There are
Receive a daily digest i.e. manysages. When they come to your etimes when the list is busy and other
emails in one message mail you are free to read, ignore, otimes when there isn’t a peep.
Receive no email; rather read thgespond to them as fits your inter- So if you haven't tried it out yet
messages at the Web site est. Usually the topic is given in thecome join us and see what it is like
To join the list you need to go to subject line. to have an enormous department of
http://groups.yahoo.com/group/ The topics are determined by thefellow Cambridge types as a re-
CambridgeLatin and subscribe. Atmembership. Anyone is welcome tosource.
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